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ABSTRACT

This article was written about the most used genre in the work of poets living in the
Kokand literary environment of the studied period is the ghazal genre. In their ghazals,
they mainly glorified feelings such as love, loyalty, fidelity, friendship, kindness,
patriotism. In the ghazals of poets, the theme of love is especially deeply interpreted. As
you know, in classical literature, two types of Ishq are considered - figurative and real
Ishqg. Poets made extensive use of both of these types of work in their lyrics.
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This literary institute for the cultivation and
cultivation of this poet-Mukhining to help
tarannum etuvchi betlarigi karating:

FyH4a oF3uH Ku/ca HUcCbam Ho2axoH ép 010udaq,
3t cabo, épum y4yH oF3uHU yp €p 010uda.

Allna as8poKuH NapuwioH 2yAHU XaMm 2YAudH
apo,

Ailinaca XampaHaaufr A0uHU du100p 010uda.
Alinamanez  Hucbam  KaduHu cape  ujaa
my6utiFakumM,

Hkkucuda He wmadxcon ya capsu pagmop
os10uda. (3.236.)

The poet believes that it is inappropriate to
compare the mouth of the yor to a hump, to
give the redness on the cheek a ratio to the
color of the flower, or to compare the Gaddi to
Cypress and tuberous trees. The poet creates
an unparalleled thirst for what lies before
their” Sarvi raft " (walk).

As the skill of the word seal to describe the
image of yor, we also remember its” polemic "
named gazal

Opa3suHe Kuadu, Hueopo, moxumo6oH uaa 6axc,
Yawmau sAasau aAabuHe Xam ob6u XalilBoH u.jad
baxc.

Kyn xusconamaap 6usaa cys 6yadu Kyxu
XUJCPOH,
Tuwnapuxz mo Kuadu, x#coHo, dypu FasamoH uaa
baxc
HKkku € KowuHe 6una KugpukaapuHe, 3l
HO3AHUH,
Atinadunap ukkucu Xam mupy nalikoH uaa 6axc.
(3.250.)
The poet characterizes the image of lovely so
politely that as a result, the oraz (face), the
Cursed lip, teeth, eyebrows and eyelashes from
the members of lovely cannot be directly
compared to the moon (Mohi Tobon), the Obi
animal (water that gives eternal vitality), the
Duri Galton (grains of Duri) and the Tiri
paykon (Arrow and arc). The wrist rises to the
level of the perfect emblem, with which they
can enter into a dispute. The poet skillfully
applied not only the art of resemble, but also
the art of interpreting Husni in this Ghazali.
Muhyi is an inimitable creator who is
distinguished among contemporary
poets by the abundant use of his artistic
representations. For example, from his
following muwashshah (four raws) we
can read such bytes:
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Masoxam ocmoHuda 13uHe 3l weex
bexammo,
Jpyp xypwudu oaamMmo6 € Moxu
JHCAXOHOPO.
Jpypaap 6apua maxgawaap FyaA0My
YoKapuHe yica,
Ku aspaHeu s1amogam y3pa ceHcaH
xatipy dopo.
.. IpypAaap, maxeu 2y@hmopuHz HaxoHoa
mymuro 6ya6y1
byau6 xatlipoHy pyxcopuHe yamamda
Hapaucu waxao (3.237.)
If the description given to Oshii's mistress is
expressed in this ghazal,

CypmaHau3 axgonumHu 6yadum  6asaofa
Myb6mado,

AsHU 6up wyxu napupy nyp xcagora mybmadso,
(3.238.)

in the verses of muwashshah, which
begin with the line, both jafakor and
sitamkor, at the same time a life-giving
image of Mahwash was created, taking
life with his Pur ishwayu Noz. From the
next muwashshah-ghazal, which powers
our thoughts above, we can also read
the verses written in honor:

llyan  napueaw  épkum  Mmaxbybu
duskawdyp mMaHzo,
Cysnaca  wupuH  Kajomu  waxady

wakkapadyp MaHeao.

Ho3zaHuHo, 6y mysawwax Myxtiu
UHWoOoO aiiiaduy,
Jlymghy 3XCOH aSmMoFu amdu
MyKappapdyp maHeo. (3.239.)
As we have witnessed, Ishqi figurative
Seal has been used a lot and Khob in
Ghazali. And in this article we give
excerpts from some of them.
However, the creator, who sang
figurative love in his lyrics to such a
rhythm, lived in solitude without finding
his own mate in life. While gap Muhyi
lived alone from the world, Professor
Sh.As Yusupov points out, Muqimi's
reference to muvashshah Ghazal named
“Aglu Hush” is appropriate. As for the
Matla and proverb of ghazal:
Agny Xyw yuymu 6owumOuH 3U napu
0e8OHAMAH,

Bup usoixce Kua, 3a uupa 6yaAmatiuH

agcoHamaH.

..Myaku  Xundy  MapeduH

monapoum 3smubop,

lyn spyp aiibum, Mykumui, mapdymu

®aproHaman. (3.115.)

If the full text of muwashshah is paid close
attention, the name of Adolkhani can be read.
From the words “Mulki Hindu Marvdin” in the
praise of Academician Ghafur Ghulam Ghazal,
according to the rules of problem art, the poet
mentions the origin of Muhyi's original name,
Muhiddin. (4.129.) The reason why mugqimi
also passes muwashshahda Adolkhani's name
in the ghazal praise, not limited to the veiling, is
due to the literary scholar, Professor
Sh.Yusupov comments that:

"It is also likely that in the event of a
disappointing event between Harqalai, Muhyi
and Mugqimi, Adolkhani was loved at the same
time by both poets, and Muqimiy became the
third, i.e. an excess, in this love conflict. His
severe regret that he could not find the value of
Muhyichalik in the muwashshah, which he did
in the name of Adolkhani, may therefore be the
result” (4.130.). However, the daughter of a
dancer, Adolkhan, who is not equal in beauty to
the master craftsman, was not destined for
both creators. Muhyi, in our opinion, is also
unlikely that his love for Adolkhan passed
without Bois marrying. Must be influenced by
these and similar events poet:

byama 2yapyxaap r3uza myémado,

Kum 6ynapda 6yamazaii xapau3 eago.

OwHoAuF atinama ymmeoKuM,

CaHea atinap okubam 6exad sxagho. (3.235.) - as
moans. In our eyes, love begins to feel that she
is a beggar when she reaches a certain part of
her life, bleeding and drinking may from a
figurative tote, and:

byamarua marpyp pauey 6yliura,

Bebakodyp 6apua 2y Mucau XuHo.

Op3y Kuama »#axoH atiuHUKUM,
Be6akodyp mocuso Kyiima 6uHo. (3.236.) - as a
pir (teacher) who tasted the bittersweet nature
of life, who observes the lessons of life, Pandu
admonishes the future generation, which is
now being repainted by the trials of life.

It seems to us that the following verses of the
poet made a sharp twist on his work:

Kescam
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Falipu 3ukpu Xak aé ragpnam maoé,
XKymaau uwiroay mamsay6uHe xamo.
Hcmamac, Myxtiu s#caxoH MakcyOouHu,
bebakodyp, 6ebakodyp, 6ebako. (3.236.)
The poet now sharply points out that
any Matlub (hoyu amateurs of the
world)that keeps a man busy, other than
the work of Hagq, is a mistake. The truth
of Ishqi and Ishqi call those who are the
girifters to the miracle “Faflatmaob”
(the owner of the ghaflat), making it
clear that all the hoyu Khams are
fleeting.
When Ishqi created unrivaled
representations about the metaphor, he
implored the poet Tangri, who wanted
his work to be rid of the metaphor at the
end of his life:
Manu uwku Mmadxcosutiea 2upugmop
aitliama, é Pa6,
Anap uwku 6una 6arpumHu ageop
aitliama, é Paé.
Bagpocu 1iyk, xHcagocu uyx napusawaap
Famu é6upa,
Keua KyHdy3saapu dutidamMHu XyH60p
atinama, é Paé.
.Keuub6 dyHéu poHuiliHuHz MypoduH
ucmamac, Myxtiu,
AHu xcy3 soliuku ¢gupdasc dutidop atinama, é
Paé, (3.243.) - asks Tangri.. God has little death,
but jafosi bisyor parivashas wants to seek
refuge from the senseless decay in Ishqi's pain,
and that only Ishqi's truth strikes in his heart.
Observing Muhyi's creativity, this Gazelle is
finished in weight and radifi
Ymy6 ympum Xamo 6upaaH Keuyp2aHcaH 2yHax é
Paé,
Aeap aym¢ ammacaHe mavea HA Kammurdyp
acaso € Pab. (3.242.)
We are sure that the Matla'li Ghazali is also one
of the ghazals, which is finished in the spirit of
withdrawing from the Ishqi metaphor and
striving for Ishqi truth. Even from this ghazal
text, the poet is in a mood to regret that in the
world of his life he could not pray worthy of the
Lord Ta'olo. In particular, his:
Acupu damu waiimouaap 6yaubmaH UYK
XA/10CUMKUM,
Xaeo axauHu Katidura 6yaubmaH Myémasao é
Paé6. (3.242.) - what they say is a clear proof of

our opinion. When the work of the gap seal

goes about the actual sung verses, we have no

way without resorting to its “Hilvat” radifli

Ghazali. This ghazal was created by the poet in

the spirit of retreat from the world's poisons to

shook hands. In ghazal, the poet expresses his
philosophical views, arguing that Khilwat also
has excellent qualities, that whoever desires

Khilwat will surely be followed by God:

Tap atinacaHe 6upodap caH uxmuép xuaeam,
Anbamma 6yarycudup Xak caHza €p
xusaeam.

byaraii Xydora eocus ya coaukuku doum,
Hynra kupu6 Xydo de6 axmapca ép Xuasam.
(3.245.)
In the Explanatory Dictionary of the language
of Navoi's works, the word “Solik” is given such
meanings as a hermit, a lover, a person who
entered the path of mysticism. In the poet's
opinion, the only factor in the desire of a
person entering the path of mysticism to
become a vassal (maturation)of God is the
desire of khilvat. this is what Muhyi says about
this:
InduH mymu6 KaHopa Xu/18amHu uxmuép am,
HwK axau Kuarycuoup HCOHHU HUCOp XU/A8am.
(3.245.)
In fact, infatuation requires genuine dedication.
The true lover not only his soul, but also his
soul on the path of love, and considers it an
honor to himself. In our eyes, it is not for
nothing that the dream of the Mavlono Mubhi to
make Khilwat optional. Because in his work
there are not even bytes that are finished with
the mood of humiliation from the ignorance of
the people of the world. For example, in the
praise of a poem:

Atlinamac dyHéra mymaax Myxiiu xapau3

uamugom,

Ywo6y mypdop uupa uyHkuMm 30¥aap Fasrocu 60p

(3.262.) - the world was occupied by the Magi

in the place of the Nagshab of the bulbuls, and

the sages remained, and the ignorant moaned
that they would make the claim of wisdom.

Such imbalances that exist on the ground seem

to eventually cool the poet from a compliment

to an unfaithful world - a passion for giving
more than a working miracle, in our eyes.

In place of the conclusion, it can be said that, as

we witnessed in Muhi's love-themed ghazals,
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both love figurative and love truth were sung.
After all, the great poet of the 15th century,
Sultan Nizamiddin Mir Alisher Navoi of the
poetry estate, in his work” Khazoyin ul Ma'ani",
several times:
30xudo, 6y uwWKOUH MAH® ALLIAMA OWUKHUKUM,
Tap ceH udpok alinacaHe ailiHu Xakukamadyp
Mmaxco3. (1.727.)
€KH,
T'ap Hasoull ersnaca, uwKuHz Maxco3utidyp
dema,
Kum Hasap nok aiinaeay, aliHu Xakukamayp
Mmaxco3z (2.390.) - had pointed out that the
figurative is a bridge that transfers love to real
love. This case is an important aspect in our
entire classical poetry, which also belongs to
the representatives of the Kokand literary
environment in the borscht of the 2nd half of
the 19th century, where Muhi was created. In
this regard, the literary scholar Sh.Yusupov, in
his paper” Muhi Khogandiy", mentions that we
can observe the same situation in the legacy of
Ziyovuddin Hazini, who at about the same time
shook a pen as Muhi, and who sympathized
with him with his creative principles. Indeed, in
his poems, Hazinius expressed a mystical view
that a person who does not pass the Ishqi
figurative school cannot achieve the love is
real:
To Maxco3uti ymura Kylmai, Xakukam
monmrati,

Il  Xasuumull, Ky3 EwuHeHU aliaa

my¢@oHuUH2 Kepak.
it was said. It turns out that, in the opinion of
the Treasury, the Ishqi metaphor is one of the
enviable qualities in human nature. Muhyi in
the same sense:
30xu0do, MaH® 3mma y 0u10op UWKUOUH MeHU,
Kum aHea owukaueum XakduH mykappapdyp
MaHea (3.239.) — the love metaphor also refers
to the great blessing bestowed upon man by
God. In the eyes of the poet, Ishq (love) (be it
figurative or real) is a great power that gives
pleasure to the hearts, motivates people for
goodness, a line whose fate has long been given
to people.
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