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Over the past period, the Republic of Uzbekistan has adopted a number of normative 

and legal acts on the development of culture and arts[1]. In particular, the Resolution 

of the President of the Republic of Uzbekistan No. PD - 3391 of November 17, 2017 “ 

On measures to further develop the art of the Uzbek national makom”, of May 30, 

2019 “ On the organization of the activities of the state museum-reserves Sarmishsay”, 

“Shakhrisabz”, “Termez” and “Kokand” Resolution of the Cabinet of Ministers of the 

Republic of Uzbekistan No. 443 of April 21 [2] , 2020 “On measures to further increase 

the efficiency of the fine and applied arts” Resolution No. PD - 4688 of May 26, 2020 

“Culture Decree No. PD-6000 of May 23 [3].  

A special field of psychology - youth psychology - deals with the study of the general 

features of a person’s age. In its most general form, age stages such as school age, 

adolescence and social maturity are distinguished. On this basis, the following age 

periods and the educational institutions corresponding to them can be indicated: The 

main topics of the section of the general foundations of musical pedagogy of the 

musical development, education and formation of the personality are considered. The 

musical development of a person is manifested as the process of formation and 

formation of his musical abilities and musical culture. 

The socio-historical processes of the formation of modern art made a radical turn in 

the development of the music art of the 20th century. Its objective aspects were caused 

by historical events. In particular, the world war and the occurrence of revolutions in 

other parts of the world, extreme savagery of people, bloody and tragic relations with 

each other that are not characteristic of humanity, threw people to the depths of 

wildness, barbarism and abyss.  
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As a result of this, a person who woke up from horror turned to the art of music, which 

glorifies humanity, esteems a person, inspires confidence in the future, and inspires 

feelings that encourage the elevation of the heart (soul) and thought. This period is a 

time of dialectical contrasts, that is, high and low, wrath and anger, love and passion, 

past and future, rich and poor, halal and halal, existence and non-existence, love and 

anger, etc. became the basis of a new look in the art of music and reflected in it all the 

drama of today. 

First of all, music is divided into different layers. In particular, there has been an 

increase in the number of entertainment (light subculture) performances that try to 

reflect the serious academic era as accurately and accurately as possible. Among them 

were regional deviations of professionalism, which filled the gap in the emotional-

positive beginning of serious genres. 

We know that many new directions of research were conducted under the banner of 

anti-romanticism. This situation decreased interest in serious academic music. 

Entertainment art aroused public interest, and regional manifestations of creativity 

aroused less interest in it. 

In the listener’s mind, the innovative researches of serious modern composers were 

listened to in a state of indifference in front of the academic creativity of the last XIX 

century. [4] The aesthetic requirements of the audience did not match with these 

searches, and as a result, a crisis situation arose.  

If in the first half of the century the mood of independence, freed from public wishes, 

prevailed, the confidence in their rightness was watered with hopes for recognition in 

the future. From the second half of the century, other principles of music creation 

began to be sought. In other words, a lyrical movement “way to the listener” was 

sought, which did not reduce the level of its content while skillfully performing the 

work. It should be said that this road was conquered as a result of high-mobility 

activity. Aesthetic - cultural studies direction of studying new problems of art.[5] 

The peculiarity of the art of the 20th century is that it does not have the basis of a 

whole method. Based on one method, the creator cannot see the principles of his own 

method. That’s why the descriptions of innovative writing in music such as atonality, 

athematism, and irrationality have been preserved for a long time. As a result, the 

movement of the musical language to renew its old system, i.e. its writing, was not 

seen.  

Although such a turn in professional creativity showed its own characteristics, his 

activity was not noticeable from the outside. This situation showed that the classical 

theory of knowing the world and art in the philosophy and musical aesthetics of the 

music of that time was running out of its possibilities.  
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Romanticism renewed it without breaking with the works of classical logic and 

expanded its possibilities from within. But by the end of the 19th century, this 

powerful concept had to give way to a new concept, and it did. The period of the great 

revolution certainly gave rise to a large number of declarations of new art. They 

admitted that they have studied their connections with the past.[6] 

The attitude towards the tradition-canon changed in the opposite direction, became 

primary, and life experience (experiment) came forward. This process began in the 

last years of the 19th century: symbolism, impressionism - they were the forerunners 

of new art. At the same time, slogans such as “refusal to empty the inside of art” and 

“removing the intimate problems of the author from the artistic text” came to the fore.  

He turned to fantastical or epic forms of character description by means of artistic 

thought. There was a doubt that these efforts would go on without the art of music 

whether they wanted it or not. In such a land, there are directions of both folklorism 

and neoclassicism - neobaroque, mythic art, urbanism, Fauvism. In a word, the rule 

of “exaggeration” has shown its power. 

The turning point in musical writing was a way of looking at the expressive colors of 

musical instruments from a different perspective. If melody and harmony formed the 

basis of the classic text, the role of texture, timbre, dynamics, articulation and agogics 

increased in the new musical language. The independent function of rhythm, 

unrelated to melos, grew. Such a review was carried out on the basis of ladoharmonic 

innovations, and first of all, dissonance, release, 12-tonality of the lad scale of 

harmony began with abandoning the functionality centered on major and minor.  

The powerful organizational capabilities of classic harmony had to give way to other 

organizational factors. An example of this is writing techniques. Despite the diversity 

of these techniques, their points of intersection and flat greeting systems are 

noticeable. It should be noted that the role of the intonation-melodic beginning is 

reduced in all these techniques. It was replaced by the growth of the role of phonism 

or rational organization.  

The interesting thing is that the proponents of a certain technique strived for 

individualization, but could not achieve individual unity. This is the result of moving 

the intonation layer of music organization to the second level. The entire subsequent 

history of music led to the search for a way out of this situation, to the expansion of 

the range of musical expressiveness. 
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